THE COMPLETED WORK OF ART 


One of the consequences of the fact that that phenomenon 
that is brought into existence at the second closing in 
the life of every work of art is self-contained and self- 
governing is that every work of art can be regarded by 
all human minds that are interested in and capable of 
regarding works of art as autonomous-aesthetic phenomena 
as it was by among other spectators its creator at the 
moment when it was brought into existence. Communicat- 
ing structures that are not self-contained and self-goy- 
erning can in most instances be meaningful only to one 
group of spectators--those who are able to supplement 
those structures with private information that is known 
only to those spectators who were at particular spatial 
and temporal coordinates--think for example about those 
narrations that one is occasionally asked to consider 
which are either preceded or followed by the statement 
"you would have had to have been there" that is "what 

I have just told you is not as meaningful to you now as 
it is to me nor can it ever be because you were not at 
given spatial and temporal coordinates and I was." Com- 
municating structures that are self-contained and self- 
governing can on the other hand be equally meaningful 

to all spectators whatever their spatial and temporal 
coordinates. One need not for example have been at the 
spatial coordinates of the Wagner villa at Tribschen on 
the morning of December 25, 1870 in order to be able to 
regard A Siegfried Idyll of Richard Wagner as it was re- 
garded at that time not only by the composer as artist 
qua artist and by the composer as artist qua spectator 
but also by those spectators at those spatial and tem- 
poral coordinates who were interested in and capable of 
regarding A Siegfried Idyll as an autonomous-aesthetic 
phenomenon and who did regard that work as such. Like- 
wise Euripides' Hippolytus can be as meaningful to spec- 
tators in for example twentieth-century New York as it 
was when it was brought into existence and first performed 
in the fifth-century B.c.in Greece. Likewise Peter 
Huys' The Temptation of Saint Anthony (1547, oil on panel, 
43" X 49", The Metropolitan Museum of Art, NY) can be as 
meaningful to spectators in twentieth-century Antwerp as 
it was when it was created in the sixteenth century in 
Antwerp. Pause and know that every autonomous-aesthetic 
phenomenon that is brought into existence by a spatially 
and temporally situated creator of works of art is a self- 
contained and self-governing communicating structure that 
can be equally meaningful for all spectators who are ca- 
pable of regarding artworks as autonomous-aesthetic phe- 
nomena regardless of their spatial and temporal coordinates. 





